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of their makers, the magazines and chambers of
the palaces and towns have yielded enormons arti-
cles of art. We have already mentioned the rich
colours which have preserved a lot of the teeming
life we have spoken about. Now we may refer to a
few other branches of artistic pursuit. Stone sculp-
tures in the round or in high relief are few and far
between, almost nil as compared to the countless num-
bers of the east and the south. Among the finest
pieces of small sculpture in the world are the two
steatite vases of the First Late Minoan period from
Agia Triada, on one of which we see a procession of
drunken roistering peasants bearing agricultural im-
plements, and on the other the reception or dismissal
of a warrior with his followers by a king or prince.
The first is a master-piece of relief, while the second
is full of Greek reticence and sense of proportion.
The period that followed was one of positive de-
cadence. The highest culture of the Cretan palaces
was already lived before the Greeks, the earliest among
the classical waves, appeared.
The Later Times
In course of time the Cretans overreached them-
selves. They built up almost an empire on the neigh-
bouring islands, seas and their coastal lands. The
nation slowly exhausted itself. The southern and
central Grece, earlier the neighbourhood of Troy,
were colonized. Numerous towns including My-
cenae became the centres of the Minoan culture.
Their pottery, their metal articles, their buildings
and monuments were inspired and influenced by the
Cretan models. For a time the greater part of Greece
and numerous spots in Asia Minor had colonies of
Minoan settlers. This meant work and exhaustion.
Although it meant considerable revenue too in the
shape of tributes from the colonies on the main land
and from the islands to the mother country including